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DOING IT FOR HIMSELF: Saxophonist Anton
Schwartz personifies the do-it-yourself work ethic.
He composes, performs, and produces his own music,
releasing it on his own AntonJazz label, for which he
handles marketing and promotion duties that extend to
designing print advertisements. Most recently, Schwartz
released “The Slow Lane” (Feb. 15), which follows his
1998 AntonJazz debut, “When Music Calls.”

“The advantage of doing it myself is that I can make
music exactly the way I like to,” says Schwartz. “That
doesn’t mean that I can be self-indulgent or play 14-
minute songs that will get me blacklisted at radio. I want
to get airplay and sell records as much as someone on a
major label does. But at the same time, I have a strong
belief in my music and its ability to reach people, and I
get to run with that belief rather than compromise.”

A San Francisco resident by way of New York,
Schwartz describes himself as an “uninspired” high
school clarinet player whose life changed when he dis-
covered jazz. “l got my hands on a tenor sax and began
listening to jazz, just trying to figure out what it was all
about,” he says. Inspired by Charlie Parker, Dexter
Gordon, and Charlie Rouse, Schwartz quickly made
the saxophone his main instrument.

Unlike many up-and-coming musicians who cram
every lick and trick they know into their performances,
Schwartz has the confidence to rely on his round-bodied
tone and elegant compositions to make his mark, con-
centrating on slower tempos and expansive melodies.

“It is a shame that a lot of jazz music sort of flies by
on momentum,” he says. “When you start swinging, it
is like the music is barreling down a long tunnel. While
that can be very compelling, I love what happens at
slower tempos, where every note has its own meaning.
It leaves you exposed, and that can be very enticing.”

Schwartz credits Wayne Shorter, whose composi-
tion “Miyako” appears on “The Slow Lane,” for inspir-
ing his melodic approach to his instrument. “Wayne was
a big influence on this album,” says Schwartz, “particu-
larly the resolve with which
he plays individual notes and
lets them resonate with all of
their idiosyncrasies.”

Schwartz, too, savors
the implications of each
note, allowing the listener to
delight in the endless melo-
dies created by his stirring
improvisations. “The Slow
Lane” is a vivid reminder
to savor the small, sweet
things in life, as Schwartz
unhurriedly embellishes five
original compositions and an
equal number of covers with
energetic lines that mark him as both a creative impro-
viser and a master of economy.

His rich, bold tone, once praised by Lionel
Hampton, speaks volumes for his unflappable confi-
dence in his music.

“More musicians should realize that they, along with
the labels, the distributors, and the club owners, are all
on the same side,” says Schwartz. “We all just want to
bring jazz to the people, and we all want to make a living.
Everyone needs to work together to make it happen.”
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