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Anton Schwartz (AntonJazz)
By Glenn Astarita

With his second release, West Coast-based saxophonist Anton Schwartz walks his
tenor saxophone down the Slow Lane. Here, the Harvard and Stanford University
graduate exhibits style, wit and a predilection for sublime, thoughtful phrasing
amid a slightly hard edge, which counters any semblance of saccharine or
smooth jazz ideologies. A nice blend indeed as Mr. Schwartz pursues the classics
and a few nicely arranged originals augmented by a tight-knit ensemble who
vividly demonstrate an acute awareness of Schwartz’ stylistic attack.

Besides Schwartz’ shrewd articulation as a soloist, his comprehensive approach
to each composition deserves a certain degree of praise. On Wayne Shorter’s
“Miyako”, Schwartz doesn’t overwhelm yet digs deep within the fundamental
aspects of this piece as though he is living the experience from a personal view-
point via lush, sonorous lines with a well-balanced attitude! Here and through-
out, Schwartz and his fine band make every note count. Schwartz pursues a dash
of Bossa Nova along with fluid, breezy phrasing as the rhythm section maintains
the undulating flow on the saxophonist’s composition, “The Curve of the Earth”.
The saxophonist’s keen sense of melody and subdued yet well-stated style of
execution continues onward, especially on Billy Strayhorn’s “Chelsea Bridge” as
Schwartz’ husky tone melds nicely with the subtle and at times introspective
blues lines on “Peace Dollar”. The title track, “The Slow Lane” is a soft even-
tempered stab at Gospel-Blues featuring a crisp yet thoroughly soulful piano solo
by Paul Nagel as Schwartz’ tenor work seems silvery or at times, quietly forceful.

The Slow Lane is a study in contrasts as Anton Schwartz won’t overwhelm you
with heated post-bop firebrand soloing although, he is fully capable of stepping
it up a few notches in commanding fashion. However, the beauty of it, resides
within Schwartz’ distinctly personalized faculties and understanding of where
to go with a tune as a soloist and leader. Schwartz’ seemingly uncanny abilities
and sensibilities enable him to render even the quietest or calmest of tunes
with a meticulous and often understated sense of urgency. Needless to state,
Anton Schwartz is a young man with a horn who delivers the goods in artful and
persuasive fashion! [four stars]
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Anton Schwartz
by Ray Redmond

With his newest release ‘The Slow
Lane, Anton Schwartz has once
again shown himself to be one of
the up-and-coming ‘young lions’
in the Jazz world. Good saxophone
players can make their instrument talk to you. Anton goes
a step farther... his music communicates with your soul.
The warm, sensuous ‘Curve of the Earth’ is a lively samba-
influenced piece. It is one of the tunes from this release
that I had the joy of hearing performed live when Anton
was last in the Portland area and it is every bit as beautiful
on the CD as it was live.

Anton Schwartz

The uptempo ‘Don’t Ask’ is a fast-paced rollicking ride.
‘Then again’, another original, is a bit long at 9 minutes but
it is a pensive, uplifting ballad that shows the range and
talent for intonation that makes Anton special. That same
talent is also aparrent on his cover of the Strayhorn classic
‘Chelsea Bridge'.

Other covers include the classic ‘Along came Betty’ and
‘Come Rain or Come Shine’. Both of these tunes have
strong vocal melodies, which are deftly and melodiously
handled by Schwartz’ smooth sax styling. Anton Schwartz
has done one of the hardest things in the music world...
followed up a good album with another that is comparably
good. Be sure to keep an eye on this young performer/
producer, he’ll be around for some time to come.
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